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To get the most from your Lowrey, to fully enjoy its

great musical possibilities, we sincerely urge you to read

this manual carefully, Certain sections will warrant

re-reading several times as your musical ability increases.

The time you spend will repay you a hundred-fold in

additional pleasure, enjoyment and satisfaction.

GUARANTEE
The Lowrrey Organ is guaranteed to be free from defective material and workmanship
and the manufacturer agrees to remedy any such defects, or to furnish a new part in

exchange for any part o{ its manufacture which under normal installation, use and

service discloses such defect, provided the instrument is delivered by the owner to us

or the authorized dealer Jrom whom the instrument was purchased, intact for our
examination, with all transportation charges prepaid to our factory, within one year

from the date o{ sale to the original purchaser, and provided such examination
discloses in our iudgment that it is defective'

This guarantee does not apply to vacuum tubes and the loud-speakers covered by

the guarantee of their makers, which is ninety days {rom date of purchase. We
assume no liability under this guarantee if the instrument has been subjected to
misuse, neglect, accident, incorrect wiring not our own, or any changes made to the
circuits or any part of the instrument, except substitution of resistors and condensers
and provided said resistors and condensers are of high quality brand names of
manufacturers whose products have been approved by us, and provided further
that there has been no improper installation or use of the instrument other than
provided Ior in the instructions accompanying the purchase of the instrument, nor
does this guarantee apply to parts which have been repaired outside of our factory,
nor to instances where the serial number of the instrument has been removed or
defaced, or changed, nor to accessories not of our own manufacture used therewith,

This guarantee is in lieu of all other guarantees expressed or implied, and no repre-
sentative or person is authorized to assume for us any other liability in connection
with the sale of the instrument,

THE LOWREY ORGAN COMPANY
7373 N. CICERO AVE. . CHICAGO 46, ILLINOIS
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1are you I
ARTIST, AMATEUR

OT BEGINNER

lf you have had experience with an acceptable organ,
you will be familiar with the strange words of "stops"

-"footages'r-'rgglg"-"sustain," etc. Thus, you

will instantly feel very much "at home" with your
Lowrey "Holiday."

lf you have had experience with a keyboard instru-
ment but not with the organ, you will want to read all
that follows. The organ is different than other key-

board instruments, since it encompasses practically
every field of tone and has a greater dynamic range
than any other musical instrument. lf you wish to
purchase organ music, you will find that there is a
vast quantity of Lowrey organ music available from

(H) Sustain Tabs

(G) Organ Volume

most music dealers. When inquiring about music,
be sure to ask for Lowrey organ music'

With the wealth of fine Lowrey organ methods
that are available today, everybody can play the
Lowrey Organ (even though you have never played

a note before). May we also refer you to the exclusive
Lowrey "Minit-Music" method-available only to
purchasers of the Lowrey Organ. After you are play-

ing your favorite melodies, either with "Minit-Music"
or with any other organ method, you will enjoy many
countless hours at your Lowrey Holiday with all of
its vast resources.

(B) Upper Keyboard

(F) Vibrato Tabs
(C) Lower Keyboard

(A) Starting Switch

(l) Lowrey Glide
Control

(E) Expression Pedal

(D) Pedal Keyboard
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STOP TABS

and what they mean

Originally, the word "stop" in a pipe organ referred
to a control which "stopped" the wind to a specific
group of 'pipes. Later, it signified a set of pipes for the
whole manual, one pipe for each key all of whlch pro-
duced the same tone color. With the developments in

the 20th century, organs now have two classes of
stops-"speaking" stops which bring forth the actual
voices or tones; and "mechanical" stops which by
themselves produce no tone but create different
effects on the individual speaking stops. If this
sounds somewhat confusing we suggest that you
reread this paragraph so that you know the difference
between the two types of stops.

ln this section we will first cover the speaking stops
so that you will know something about the history and
use of each one. Following this, each of the mechan-
ical stops will be covered in detail.

SPEAKING STOPS OR VOICES

lf you are not familiar with the many stops in the vast
field of organ terminology, the subject must appear
confusing. However, it is really quite simple. AII
stops fall into one of four families known as Flute,
String, Reed and Diapason. ln the bottom row of tabs
is the Diapason 8', and in addition, various Diapasons
can be created by combinations of other stops. For
example, add more String or Reed tones for a more
"biting" Diapason, or Flutes for a softer Diapason.

Flute tones may be described as full and round,
very mellow and with practically no overtones. The
opposite are the string tones which have a vibrant,
keen quality that in certain voices can be biting or
harsh-they often resemble the string instruments in
an orchestra. The reed tones defy description as a
group because there are so many varieties-some are
close to the f lute in their tone while others will closely
resemble the string tone.

FOOTAGE

On your Lowrey each voice is marked with a "foot-
age" designation such as 16', 8', 4', and 5%'. These
are so marked because this is the organist's unit of
measure. So you can quickly understand this subject,
just consider an 8'group of pipes as the basic pitch.
It is called 8' because the longest pipe (the lowest
tone) in this group is 8'high in a pipe organ. As we
go up the scale, each pipe becomes progressively

shorter-however, each pipe in the series is referred
to by the actual length of the longest pipe even though
the rest of them are smaller. So, although there are
no bulky, space-consuming pipes in the modern and
versatile Lowrey organ, the stops are marked in

"footages" for your convenience,
Now, turn on the 8' Flute for the Upper Manual.

Middle C is the lowest C on the manual. Press this key

and you will hear the 8' voice. Holding the same key if
you now add the 4' Flute you also hear a "tone"
exactly one octave higher in pitch. lf you add the 16'
Flute, you now hear a third tone one octave lower in
pitch than the 8' voice. When you add the Quint 5%'
you will hear the G immediately above middle C. With
these four tabs in the "on" position you will hear
four tones and in the organist's language, you have

"coupled" these four sets of pipes so that every

time you press one key you will hear four tones. lf
you play a chord of four notes you will produce six-
teen tones. This is what gives the organ its full body
and richness of tone.

Just remember that 8' is the basic pitch. The 16'

stop sounds one octave lower and the 4' stop sounds
one octave higher, The Quint 511' plays a fifth above
which will be explained in detail under the discussion
of that voice in the next section.

Pipe organists, who may not be familiar with the
modern electronic "home" organ, might refer to the
lower manual as the "Great" Manual. This is correct
in pipe organs because the "Great" has more stops,
footages and power than the upper or "Swell" Man-
ual. However, all modern home organs have most of
their voices on the upper or "Melody" manual so that
it is easierto play alltypes of music, not just classical
and religious.
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CORNET 8' (Reed Family)
This voice has powerful and dominating tones and
will become the delight of the organist in his registra-
tions, forming with stops of all tonalities combina-
tions of rare beauty and charm.

DIAPASON 8' (Diapason Family)
The Diapason's tone has always been, and always
will be, the unique and special glory of the organ, lt
has a full, round, and dignified tone giving a founda-
tion on which to build compound tones of surpassing
grandeur and beauty.

VIOLA 8' (String Family)
The full and rich tones of the Viola 8' will impart
strength and color to every combination that it is used
with-creating valuable tonal colorings. For a good
"cello" solo in the lower section of the keyboard,
use single notes only, the Slow-Heavy Vibrato and
the Solo 8' tab.

PEDALS
PEDAL 16'-8' and 8' (Flute FamilY)
Both 16'-8'and 8' pitches are available on the 13 note
pedal keyboard of your Lowrey Holiday' (The black
tab located third from the left in the bottom row of
tabs.) These clear, resonant pedal tones provide the
rich string bass effect that gives depth and founda-
tion to the music you play. Either of these pitches can

be used. The judgment is left entirely to the discre-
tion of the player, based upon his style and the music.

ln addition, there are three settings of pedal inten-
sity-soft, medium and full, This versatile arrange-
ment offers the equivalent of 6 individual pedal stops
to balance properly to any combination of manual

keyboard voices. A complete description of these
tabs is discussed on page 7.

MECHANICAL STOPS
VIBRATO
This interesting and appealing variation is controlled
by the three black tabs at the right end of the bottom
row. They create the wavering effect which you notice
most in the violin, the cello and other string instru-
ments. Listen to a singer and you will hear the same
vibrato. However, the "speed" of the vibrato (wavers

per second) varies with the instrument or voice, So

does the "depth" which is the extent of the vibrato
above or below the accurate pitch. Some instrüments
have a great deal of vibrato-others have very little-
some have none,

With the right hand vibrato tab in the "Off" posi-
tion, it makes no difference what is "set up" on the
other two. The tone will resemble that of a pipe organ
which obviously adapts music played in this way to
many religious selections as well as some classical
music. (However, since music is an expression of a
composer's or musician's feelings, there is no posi-
tive rule for the use of vibrato.)

Here is the first effect. With the three vibrato tabs
off, hold a tone. Then turn the right hand tab tothe
"On" position, You are now using a "Slow-Light"
Vibrato which is ideal for offertories and voluntaries
in church music and is used frequently for operatic,
light classical, and some ballad selections.

Second, (holding the same tone) move the left-
hand tab from Slow to Fast. Now you have a "Fast-
Light" Vibrato which can be used for almost any type
of music.

For a third vibrato, move the center tab from Light
to Heavy. Now, all three tabs are in the "on" position
so you have a "Fast-Heavy" Vibrato. This is used to
a great extent for ballad and popular music. The
string voices sound unusually rich and full when this
vibrato is used. Unusual "Theater Organ" effects
can be obtained when using the flute stops.

For the fourth vibrato combination, move the left
hand tab to the Slow position. This Slow-Heavy com-
bination is used less f requently than any of the others
but it does have a desirability for Trombone, Trumpet
and for solo Cello and Hawaiian effects. This unusual
vibrato is applied differently by different musicians,

Note that this simple tab arrangement will permit
you to vary your music frequently while you play.

Sometimes you will use a particular vibrato for only
a few measures-or, by just turning the right-hand
tab to Off, you suddenly have no vibrato and after
playing four or eight measures, you can easily go

back to the previous vibrato.
ln summary then, change the vibratos frequently

and you will never have the feeling that your music is

becoming monotonous. This is the "seasoning"
which you can add to make your music just that
much more delightful. When you see other organs,
note how superior your Lowrey is, even in instru-
ments that cost a great deal more.

soLo 16" B" 4"5%',
These five solo tabs are another feature originated

I
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ORGAN VOLUME

Although your Lowrey Holiday Organ is a spinet in
size, it has a great deal more versatility to offer than
organs which cost much, much more! In many re-
spects your Lowrey is like a pipe organ since the
volume keeps building as voice after voice is added
to the manuals. Therefore, it has been equipped with
this stop to govern the overall volume of the entire
instrument including both manuals and pedals.

When you play with just one or a few stops, you
will prefer to have this control in the Solo position.
When you use many tabs on both manuals (which
requires increasing the pedal volume as well), you
will undoubtedly prefer to place this control in the
Normal position. With just a moderate amount of
stops for both manuals and pedals, the control can
be in either position as your judgement dictates,

Remember just onething. This is an overallvolume
control so when you feel the output of the organ is
too loud or distorted, place it in the Normal position.
When you play with just a few voices, you will then
wish to place it in the Solo position.

MANUAL SUSTAIN

These are the two red tabs to the right in the upper
row of stops-they control the four 8'voices, the one
4' voice and of course, the two red solos of the Upper
Manual. For your convenience, this section is marked
"percussion"; the voice tabs are printed in red and
the mechanicalSolo stops are solid red. Turning both
of the sustain tabs on will cause the 8'and 4'Upper
Manual voices to die away over a period of about two
seconds after a key is released. By turning the left
hand tab to Medium, there is a sustain which lasts
about one second. These two tabs can create many
different instrumental effects which will be described
later. However, the wide scope of this manual sus-
tain does not stop here.

Reverberation of a most authentic nature can be
obtained with your new Lowrey Holiday. Use any
selection of 16', 8'and 4' stops and play something in
the conventional organ manner. As with any organ if
acoustics are poor (due to smallness of the room,
carpeting, draperies, and other factors which deaden
sound) the resulting organ tone willseem suppressed
and restricted in its tonal quality. Then, introduce the
"Medium" Manual Sustain and laterthe "Long" Sus-
tain. You will notice that the walls of the room seem
to "disappear" because you have added a natural
reverberation which normally could come only from a
large vaulted chamber or auditorium with hard floors,
walls and ceiling where the sound would echo and so
improve the tones produced. Your new Lowrey will
sound beautiful no matter how small or acoustically
"dead" the room may be.

The many special effects which you can enjoy as a
result of the Lowrey percussion system will be
covered in detail at the end of the next section on
''Reg istration .' '
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POPULAR I

POPULAR II

POPULAR III

^4..^.

^^. ^^'
ln your Lowrey Minit-Music, turn to "Auld Lang Syne." Play the right hand on the
upper manual, with the left hand on the lower manual.

^4. .^. ^^. ^L ^^.

Turn to "Swanee River" in your Lowrey Minit-Music. Play the right hand on the
upper manual with a light quick touch.The left hand is on the lower manual and
the pedal is touched lightly.

-^. ^^. ^^.

^^. ^^. ^^. .^. ^^. ^^. ^^. ^^. ^^.
ln your Lowrey Minit-Music, turn to "Aloha Oe." Play the right hand with a light
quicktouch on the upper manual, with the left hand on the lower manual. Or if you
like, the left hand may be played on the lower manual with the chords'rolled'by
adding the Upper to Lower 8'-4'tab. Use the Lowrey Glide occasionally, pressing
the Glide control just before playing the note.

^4.^^. ^^.^4.

^L ^L^^.

POPULAR

.^. ^^.
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CLASSICAL

CLASSICAL I

cLAsstcAL ll

Now turn to "America" in your Lowrey Minit-Music. Play the right hand on the
upper manual, with the left hand on the lower manual.

^^. .^r

Turn to "Silent Night" in the Lowrey Minit-Music. Play the right hand on the
upper manual, with the left hand on the lower manual.

ln your Lowrey Minit-Music, turn to "For He's A Jolly Good Fellow." Play the
right hand on the upper manual, with the left hand on the lower manual.
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LOWREY
GLIDE CONTROL

There are many reasons why your Lowrey is such a
superior instrument. lf you have carefully read the
previous portions of this book, you are now aware of

those many advantages. Once you feel you have

obtained some familiarity with your new instrument'
you are ready to move into the use of the exclusive
Lowrey Glide Control.

M usicians everywhere-amateur, artist, and profes-

sional-all say that the exclusive Lowrey Glide Con-

trol is the greatest organ development in recent years'

Some organists are not even aware that it is available;

and not many realize the wonderful way in which it
enhances the orchestral voices of the trombone,
clarinet, trumpet, strings, {lutes, etc.

The Lowrey Glide Control is located on the left side

of the Expression Pedal. When pushed to the left by

the inside of the right foot, the Glide Control will
"flat" the entire instrument about a half tone and

stop the vibrato almost completely. And, when the

Glide Control is released by the foot, the instrument

will "glide" back to its normal pitch and vibrato as

determined by the stoP tabs.
For the best playing technique, the Glide Control

should be pressed with the foot at the exact instant
certain keyboard notes are played-and then released

at once, For example, start using the Glide Control

by trying it with the Trombone 16' and a Slow-Heavy

Vibrato. Play Tommy Dorsey's familiar "l'm Getting

Sentimental Over You" with "glide," and you'll be

able to duplicate that well-known trombone "smear.''
No other organ can do this!

Also, you can get a realistic string "glissando" by

using the Lowrey Glide Control together with the
String 8' of the Upper Manual, and the Fast-Heavy

Vibrato. Try Victor Herbert's beautiful "Sympathy,"
or any other of your favorite violin selections. The

Glide Control will supply the "glissando" of the

strings. Adding the Manual Sustain will give the

effect of "singing strings."
For Hawaiian guitar effects, you can use the Clari-

net 8' with a Slow-Heavy Vibrato, the Flutes 8' ot 4'

with a Fast-Heavy Vibrato, or a combination of any

of these tabs, with any Hawaiian selection of your

choice. Be sure to use the Long Manual Sustain and

play in a semi-staccato fashion. Press the "glide"
the instant you strike a key. However, use it infre-
quently-do not abuse it by playing most notes with
glide. The realism of this Hawaiian Guitar effect will
amaze you.

Like anything new, a few minutes of practice are

necessary for you to become adept with the Lowrey

Glide Control. As time goes by, however, you will
find more and more uses for it. Of course, your ability

to use it will also improve. To quickly improve your

use of the glide, listen carefully to records, radio and

television. Pay particular attention to the way musi-

cians play their various instruments'
Also, whenever you try these different effects with

Glide Control, be sure to remember that it is impor-

tant to select the correct vibrato. Making sure of this
is just as important as selecting the proper individual

voice tabs on the manual,

14
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tube replacement
Past experience has shown us that although many
purchasers of Lowrey Organs have no technical
understanding of the vast field of electronics, they
are able to replace a defective tube. So, this material
has been prepared for those who know something of
the subject.

There are only six different types of tubes in the
entire Lowrey Holiday Organ' They are standard
tubes which can be purchased at your Lowrey dealers
or at any radio or TV repair shoP.

TONE GENERATORS

After removing the back of the organ you will see a
large chassis containing the 36 tone generator tubes.
(See Figure l) This chassis is divided into twelve
sections, each one of which produces the family of
tones as indicated by the stamping next to the square
metal can. Since, for the purpose of this discussion
these twelve sections are all the same, we will
consider only one.

The tube which produces the highest tone for a

family of notes is in the V-1 socket closest to the
metal can. (Note: Although type 6FA7 is used in V-1

sockets, type 6X8 can be used as a replacement,)
The next tube in the V-2 socket is locked to it and
produces the tone exactly one octave lower. The tube
farthest from the tuning coil (in the V-3 socket) is
locked to the second and produces the lowest tone
of the keyboard. Thus, if the tube nearest the can
(V-1) becomes taulty, not only the tones produced by
it but also the lower octavely related tones will be
faulty too.

Here's how to find a faulty generator tube. Turn on
the Flute 8', the Melodia 8' and the Swell Pedal to full
volume. Play all the Iower manual keys in suc-
cession starting at the highest E on the right-
proceed downward listening carefully for the first
defective tone. Be sure this is the highest defective
tone on the manual. lf the tone from the corre-
sponding key on the upper manual is also defective,
a generator tube may have failed.

To locate the faulty tube, refer to the keltboard
chart (Figure lll) and determine in which of the three
groups of keys the highest faulty tone is produced.
lf it is V-1, the tube is nearest to the metal can in
that generator section. V-2 is in the middle of the
group and V-3 is farthest from the metal can.

Note: lt is impossible to catalogue the many various
effects which can result from a "defective" tube.
The word "defective" merely indicates no sound at
all or some sound other than that which should be
obtained. For example, the tone could be off pitch
or could even be an octave too high.

For example, let us presume that you have deter-
mined the middle tube (V-2 socket) in the G generator
to be faulty. To check this, remove this tube and
exchange it with the middle tube in the adjacent
generators of A or F. Because you know the tubes in

the A and F sections are operating properly, any of
them can be used for testing. Now, all G notes should
operate properly but the highest faulty tone will be in
the generator section where the previously deter-
mined faulty tube has been placed. Remember, use
either 6FA7 or 6X8 in V-1 , and 6X8 only in V-2 and V-3.

Hint: When the sustain tabs are on, sometimes a

tube may produce a tone which plays quietly at all
times even when no key is depressed, Determine the
family of the "leaky" tone and pull out the 6XB tubes
from this section one at a time, starting with the one
farthest from the tuning coil. The first tube which
silences the tone when removed, is the one that
requires replacement.

You have now learned how to locate a faulty tube
anywhere in the group of thirty-six tubes in the tone
generator chassis. lf this method does not disclose
a faulty tube in the generators, contact your dealer
for service.

QUALITY CONTROL CHASSIS
Next, let us consider the Quality Control Chassis.
This is above the tone generators and to the right as
you face the rear of the organ, lt contains three (3)

tubes arranged in a horizontal row. The three tubes in

this chassis have a variety of functions, When one
o{ these fails, substitutions can be made to locate
the faulty tube, Several types of faults are covered
below to help you find the defective tube.

GROUPS OF NOTES
Depending upon the tabs used, if an entire keyboard
does not respond or if a group of consecutive keys
produces no tone or a defective tone, the faulty tube
in all probability is in the sockets V-37, V-38 (12AX7)
or V-43 (6X8).

Temporarily substitute a new 12AX7 tube in V-37
and V-38 until fault is corrected. The tube last re-
moved is probably defective.

lf the 16-foot voices fail to sound in the lowest
octave of the upper rnanual, or if the lowest 8 keys of
the lower manual fail to respond, the fault in all
probability is V-43 (6X8). Exchange the tubes in V-42

and V-43-if the manuals then operate correctly, the
pedal tones may not operate properly and a new
6X8 (V-42) will be required.
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